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*       FOREWORD  * 


St.  Bartholomew's  church,  organized  in  the  year  1835,  has 
a  long  and  varied  history,  and  its  roots  stretch  deep  into  the 
life  of  the  City  of  New  York.  It  has  witnessed  and  done  its 
part  toward  solving  many  of  the  social  and  religious  problems 
which  have  attended  the  growth  of  New  York  from  a  small 
town  to  a  great  metropolis. 

St.  Bartholomew's  first  church  building  was  at  Lafayette 
Place  and  Great  Jones  Street.  This  it  vacated  in  1872,  moving 
to  a  far  more  substantial  and  commodious  church  building 
on  Madison  Avenue  at  Forty-fourth  Street.  This  in  turn  was 
vacated  in  1918  and  since  that  time  St.  Bartholomew's  has 
occupied  its  present  building  on  Park  Avenue.  It  is  a  struc- 
ture of  great  beauty,  described  by  its  architect,  Bertram  Gros- 
venor  Goodhue,  as  "Romanesque  of  the  Italian  type,"  though 
decorative  features  of  a  Byzantine  character  are  found  in  the 
interior.  It  is  an  outstanding  example  of  its  style  of  archi- 
tecture in  the  United  States.  The  lower  part  of  the  building  is 
constructed  of  Indiana  limestone  which  gives  place  to  salmon- 
colored  brick  in  the  upper  portion.  All  of  the  brick  is  hand 
made  in  various  shapes  and  sizes.  The  total  effect  produced  by 
the  building  is  one  of  harmony  and  richness. 

Every  institution  that  has  stood  the  test  of  time  absorbs  into 
its  fiber  the  spirit  of  those  who  have  worked  and  ministered 
in  its  name.  Thus  has  St.  Bartholomew's  been  enriched,  both 
spiritually  and  materially,  by  the  great  company  of  those  who 
over  the  past  one  hundred  years  have  been  baptized,  confirmed, 
and  married  and  who  have  worshipped  and  received  the  last 
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rites  within  its  doors.  The  living,  who  are  the  beneficiaries 
of  the  good  works  of  those  who  have  gone  before,  should  both 
treasure  this  heritage  with  gratitude  and  enhance  it  with 
new  endeavors. 

"Wherefore,  seeing  we  also  are  compassed  about  with  so  great  a  cloud 
of  witnesses,  let  us  lay  aside  .  .  .  the  sin  which  doth  so  easily  beset  us, 
and  let  us  run  with  patience  the  race  that  is  set  before  us,  looking 
unto  Jesus  the  author  and  finisher  of  our  faith." 

(EPISTLE  TO  THE  HEBREWS  XII  :i) 

In  this  booklet  an  attempt  has  been  made  briefly  to  describe  the 
essential  architectural  features  of  St.  Bartholomew's  Church, 
together  with  the  numerous  memorials  of  artistic  merit  which 
it  contains  and  which  from  time  to  time  have  been  generously 
contributed  by  men  and  women  who  were  devoted  to  its  best 
interests  and  welfare. 
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A  Brief  History  of  the  Parish 


|N  the  year  1835,  "a  number  of  gentlemen  residing  in  the  Bowery 
and  vicinity  deemed  it  expedient  to  establish  a  new  Episcopal 
congregation."  The  Reverend  Charles  V.  Kelly  was  called  as  rector, 
who  conducted  divine  service  in  Military  Hall  until  such  time  as  a 
church  building  could  be  erected.  Within  a  year,  a  plot  of  ground 
was  bought  on  the  corner  of  Lafayette  Place  and  Great  Jones  Street 
in  the  lower  end  of  Manhattan.  On  this  site  a  plain  stone  church  in 
the  Roman  temple  style  was  built  and  crowned  with  a  lofty  spire. 
In  this  first  building,  illuminated  with  gas  and  heated  by  stoves, 
St.  Bartholomew's  grew  and  developed  until  1872,  under  the  suc- 
cessive rectorates  of  the  Reverend  Mr.  Kelly,  the  Reverend  Doctor 
Lewis  P.  W.  Balch,  and  the  Reverend  Doctor  Samuel  Cooke. 

During  Dr.  Cooke's  rectorate,  the  character  of  the  city  had  changed 
to  such  an  extent  that  it  was  thought  wise  to  move  the  church  farther 
north  on  Manhattan  to  follow  the  tide  of  population.  In  1872,  a  new 
church  building  was  erected  on  the  southwest  corner  of  Madison 
Avenue  and  Forty-fourth  Street.  It  was  designed  in  the  Pisan-Roman- 
esque  or  Lombardic  style,  a  style  common  in  Northern  Italy  but 
unusual  among  churches  in  this  country.  Several  features  of  this 
building  were  later  incorporated  in  the  present  one. 

Doctor  Cooke  resigned  as  rector  in  1 888,  having  successfully  brought 
about  the  transition  of  St.  Bartholomew's  from  a  small,  struggling 
parish  in  an  unpromising  locality  to  a  large  and  flourishing  one 
in  a  more  vital  area  of  the  city.  The  Reverend  Doctor  David  Hummel 
Greer  next  became  rector,  and  under  his  leadership  the  influence  of 
the  parish  radiated  into  numerous  phases  of  the  life  of  the  growing 
city.  A  large  parish  house  was  built  on  East  Forty-second  Street, 
which  at  one  time  was  providing  religious  and  recreational  activities 
to  six  thousand  people.  A  rescue  mission  was  opened.  A  hospital  and 
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clinic  were  added  to  the  parish  house.  Six  foreign-born  congrega- 
tions were  organized  and  services  conducted  in  their  native  tongues. 
At  this  time  St.  Bartholomew's  won  the  reputation  of  doing  one  of 
the  earliest  and  most  effective  pieces  of  social  service  work  in  the 
American  Church. 

When  Doctor  Greer  was  elected  Bishop  of  the  Diocese  of  New 
York  in  1904,  the  Reverend  Leighton  Parks  was  chosen  as  his  suc- 
cessor at  St.  Bartholomew's.  In  Doctor  Parks'  day  the  parish  faced 
a  new  problem.  Again  a  shift  in  population  affected  the  church's 
work,  and  this  together  with  the  fact  that  the  foundations  of  the 
building  on  Madison  Avenue  were  weakening  convinced  the  rector 
and  vestry  that  it  was  time  to  rebuild  in  a  different  locality.  Accord- 
ingly the  present  site  was  chosen  on  Park  Avenue  between  Fiftieth 
and  Fifty-first  Streets.  The  cornerstone  of  the  present  building  was  laid 
in  the  year  1917;  the  first  services  were  held  a  year  later.  The  church 
building  was  consecrated  in  the  year  1923,  although  the  dome,  inte- 
rior trim,  and  decorations  were  not  completed  until  seven  years  later. 

In  the  new  locality  the  Reverend  Robert  Norwood  was  elected  to 
succeed  Doctor  Parks  as  rector,  when  the  latter  resigned  in  1925. 
Doctor  Norwood,  as  had  been  his  predecessors,  was  eager  and  willing 
to  adapt  the  ministrations  of  St.  Bartholomew's  to  the  changing  needs 
of  the  city.  When  the  parish  house  on  Forty-second  Street  had  outlived 
its  usefulness  it  was  closed  and  in  place  thereof  the  present  Com- 
munity House  was  erected  on  Fiftieth  Street  adjoining  the  church. 

Upon  the  death  of  Doctor  Norwood  in  1932  the  Reverend  Doctor 
Geo.  Paull  T.  Sargent  was  elected  as  his  successor  and  has  since  that 
time  been  the  rector  of  St.  Bartholomew's  Church  guiding  it  in  its 
tradition  of  liberal  Christianity  and  in  its  ministry  to  the  religious, 
civic,  and  social  needs  of  the  times. 
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THE  PORTAL 


EXTERIOR  OF 


THE  PORTAL 

Royal  cortissoz,  the  late  noted  art  critic  and  professor  of 
Art  at  Harvard  University,  has  called  the  portal  of  St. 
^  Bartholomew's  Church  one  of  the  most  noble  works  of 
its  kind  in  modern  times.  Its  prototype  is  the  ruined  Church  of 
St.  Gilles  in  southern  France,  one  of  the  earliest  Romanesque 
examples  of  the  grouping  of  three  doorways  into  a  single  com- 
position. The  arches  are  constructed  of  limestone,  the  columns 
of  Cippolino  marble,  the  panels  of  Egyptian  porphyry,  and  the 
doors  of  cast  bronze. 

Upon  the  removal  from  the  Madison  Avenue  church  both 
the  parish  and  the  architect  wished  to  make  this  superb  portal 
a  part  of  the  new  building.  This  the  architect  accomplished 
in  a  most  effective  manner  by  boldly  setting  it  free  of  the 
facade  and  using  it  as  the  front  of  the  narthex  instead  of 
having  it  bear  the  weight  of  the  church  wall. 

Across  the  top  of  the  portal  is  inscribed  the  collect  for 
St.  Bartholomew's  Day:  "O  almighty  and  everlasting  God, 
who  didst  give  to  thine  Apostle  Bartholomew  grace  truly  to 
believe  and  to  preach  thy  Word;  Grant,  we  beseech  thee, 
unto  thy  Church,  to  love  that  Word  which  he  believed,  and 
both  to  preach  and  receive  the  same;  through  Jesus  Christ 
our  Lord." 

Connecting  the  three  arches  is  a  frieze  depicting  events 
described  in  the  Old  and  New  Testaments.  On  the  north  it 
portrays  the  kings  from  the  East,  the  flight  into  Egypt,  the 
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betrayal  of  Jesus,  and  John  the  Baptist;  on  the  south,  Adam 
and  Eve,  the  expulsion  from  Eden,  the  murder  of  Abel,  and 
the  enslaved  Israelites  freed  by  Moses.  The  figures  atop  the 
two  columns  which  flank  the  center  doors  are  Elijah  on  the 
north  and  Moses  on  the  south. 

Between  the  doors  and  recessed  between  the  columns  are 
the  figures  of  four  prophets.  From  north  to  south  they  are: 
Isaiah  with  sword  and  book,  Elijah  with  his  chariot,  Jeremiah 
holding  his  staff,  and  Moses  with  the  Law  on  tables  of  stone. 

Sculptured  in  the  semi-circular  tympanum  over  the  north- 
erly doors  are  the  figures  of  the  Christ  Child  and  His  Mother, 
with  angels  on  either  side.  Below  is  a  section  of  a  frieze,  de- 
picting Crucifixion  scenes,  which  appears  over  each  doorway. 
This  northerly  section  pictures  the  disciples  carrying  away  the 
body  of  Jesus  to  the  burial  place.  These  figures  were  modelled 
by  Herbert  Adams. 

The  tympanum  over  the  center  doors  contains  the  Apothe- 
osis, the  Coronation  of  Christ.  Below  this  is  a  frieze  represent- 
ing the  Crucifixion,  above  which  is  the  inscription:  "For  the 
transgression  of  my  people  was  he  stricken,"  Isaiah's  prophecy 
of  the  Messiah's  death.  Below  the  frieze  is  written:  "Thy 
Saviour  and  thy  Redeemer,  the  mighty  one  of  Jacob,"  another 
Messianic  quotation  from  the  book  of  the  Prophet  Isaiah. 
The  modelling  of  the  work  over  the  center  doors  was  done  by 
Daniel  Chester  French  and  Andrew  O'Conor. 

Over  the  southerly  doors  the  tympanum  bears  the  images 
of  Jesus  and  John  the  Baptist  in  their  infancy.  Below  is  a 
section  of  the  frieze  showing  Jesus  carrying  the  cross  in  the 
procession  to  Calvary.  The  sculptor  of  this  portion  was  Phillip 
Martiny. 

The  three  pairs  of  bronze  doors  are  designed  with  three 
horizontal  panels  and  sundry  decorations  on  the  margins. 
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The  center  panels,  which  are  the  largest,  contain  the  figures 
of  apostles  and  evangelists.  The  upper  and  lower  panels  are 
decorated  with  scenes  from  the  New  Testament. 
The  northerly  doors,  from  left  to  right,  include: 

Upper  panel:  the  Transfiguration;  Paul  on  the  road  to  Damascus. 

Center  panel:  Peter  and  Andrew;  Barnabas  and  Saul. 

Lower  panel:  Peter  addressing  the  centurion's  family;  the  conversion 
of  Lydia  by  Paul  at  Philippi. 

Inscription  below:  "Enter  into  his  gates  with  thanksgiving  and  into 
his  courts  with  praise.  Psalm  CIV." 
These  doors,  like  the  stone  carving  above  them,  were  the  work 
of  Herbert  Adams. 

The  center  doors  are  of  greater  width  but  follow  the  same 
essential  plan: 

Upper  panel:  the  Annunciation;  the  Adoration  of  the  Magi. 
Center  panel:  Matthew  and  Luke;  John  and  Mark. 
Lower  panel:  the  Descent  from  the  Cross;  the  Way  of  the  Cross. 
Inscription  below:  "Hear  the  word  of  the  Lord  daily,  ye  that  enter  at 
these  gates  to  worship  the  Lord.  Jeremiah  VII :ii." 
"To  the  glory  of  God  and  in  loving  memory  of  Cornelius  Vanderbilt, 
born  1843,  died  1899. 

These  doors  are  erected  by  his  wife  and  children." 
On  either  side  of  the  evangelists  are  smaller  figures  of  the 
prophets:  Jeremiah,  Nehemiah,  Isaiah,  and  Daniel.  Above 
and  below  are  figures  of  the  sibyls  and  classic  symbols  of  the 
Church.  In  medieval  days  artists  often  pictured  the  twelve 
sibyls  in  company  with  the  prophets,  since  they  were  sup- 
posed to  have  been  prophetesses  who  uttered  Messianic  testi- 
mony in  pagan  lands.  The  symbols  on  the  doors  are:  the  owl 
of  Desolation,  the  serpent  of  Sin,  the  dragon  representing  the 
Devil,  the  cock  of  Vigilance,  the  pelican  of  the  Atonement, 
the  peacock  of  Immortality,  the  phoenix  of  the  Resurrection, 
and  the  eagle  representing  the  spread  of  the  Gospel.  Around 
the  border  of  these  doors  is  carved  ornamental  foliage  com- 
posed of  ivy,  thistle,  oak,  and  laurel  leaves. 
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THE  DOORWAY  OF  THE  CHAPEL 


The  southerly  doors,  from  left  to  right,  include: 
Upper  panel:  Pentecost;  the  Ascension. 
Center  panel:  Philip  and  James;  Andrew  and  Bartholomew. 
Lower  panel:  Judas  betraying  his  Master;  Peter  receiving  the  keys. 
Inscription  below:  "Behold,  I  stand  at  the  door  and  knock;  if  any 

man  hear  my  voice  and  open  the  door,  I  will  come  in.  Rev.  III:xx." 

"Lord,  I  have  loved  the  habitation  of  thy  house  and  the  place  where 

thine  honour  dwelleth.  Psalm  XXVI:viii." 

Phillip  Martiny  was  the  sculptor  of  these  southerly  doors. 

The  triple  portal  in  its  entirety  was  designed  by  Stanford 
White  of  the  architectural  firm  of  McKim,  Mead  and  White. 


THE  WEST  FRONT 

On  the  mullions  in  the  upper  section  of  the  west  window,  set 
back  of  and  above  the  portal,  are  the  statues  of  four  men 
whose  work  and  character  are  landmarks  in  the  long  history 
of  the  Christian  Church.  From  north  to  south  they  are: 
Luther,  St.  Paul,  St.  Francis  of  Assisi,  and  Phillips  Brooks. 

In  the  tracery  between  these  statues  are  found  the  symbols 
of  Old  Testament  characters,  mostly  prophets: 

Ark  (Noah)  Temple  (Zechariah) 

Lion  (Joel)  Gourd  (Jonah) 

Fiery  chariot  (Elijah)  Wand  in  hand  (Jeremiah) 

Turreted  gate  (Ezekiel)  Ram  with  horns  (Daniel) 

Angel  (Malachi)  Shepherd's  crook  (Amos) 

Sword  (Isaiah) 

Above  is  an  arcade,  the  columns  of  which  are  made  of  various 

marbles.  On  the  boss  under  each  column  is  carved  the  symbol 

of  an  event  in  the  life  of  Christ: 

Alpha  (The  Beginning)  Dove  and  monogram  (Baptism) 

Lily  (Annunciation)  Palm  (Entry  into  Jerusalem) 

Star  (Nativity)  Crown  of  thorns  (Crowning) 

Three  crowns  (Epiphany)  Cross  (Crucifixion) 

Two  doves  (Presentation)  Pomegranate  (Resurrection) 

Three  pyramids  (Flight  into  Egypt)  Omega  (The  End) 
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On  each  side  of  the  arcade  is  a  shield.  That  on  the  north  shows 
the  arms  of  Canterbury;  that  on  the  south,  the  arms  of  the 
Diocese  of  New  York. 

In  the  gable  is  a  circular  medallion  containing  the  three 
knives  symbolic  of  St.  Bartholomew.  The  life  of  St.  Bartholo- 
mew is  told  in  the  Gospel  according  to  St.  John,  where  he 
is  called  Nathanael.  In  extra-Biblical  tradition  he  is  said  to 
have  suffered  martyrdom  by  being  flayed  alive  and  beheaded; 
hence  he  is  represented  in  Church  symbolism  by  either  one 
or  three  knives,  usually  of  the  type  known  as  a  scimitar. 

South  of  the  main  portal  is  a  doorway  to  the  Chapel.  This 
doorway  is  of  simple  design  and  was  planned  so  that  it  would 
in  no  way  compete  with  the  triple  portal.  The  doors,  which 
are  cast  bronze,  were  modelled  by  Albert  Stewart. 

Carved  in  the  stone  lintel  above  the  doorway  is  a  quotation 
from  Isaiah  LIV:  xii:  "All  thy  children  shall  be  taught  of  the 
Lord;  and  great  shall  be  the  peace  of  thy  children."  The 
figures  engraved  in  the  door  jambs  are  those  of  St.  Christopher, 
St.  Cyril,  the  Holy  Innocents,  St.  Nicholas,  St.  Pancreas,  St. 
Kenlem,  and  St.  Simon. 

On  one  door  is  the  figure  of  St.  John  the  Baptist  as  a  young 
boy;  on  the  other  is  the  figure  of  Jesus  at  a  similar  age.  Above 
and  below  these  central  figures  are  the  symbols  of  the  four 
evangelists:  the  winged  man  (St.  Matthew);  the  winged  ox 
(St.  Luke);  the  winged  lion  (St.  Mark);  and  the  eagle  (St. 
John). 

THE  NORTH  ELEVATION 

To  the  north  of  the  main  portal  is  a  ramp  which  leads  to  a 
doorway  in  the  porch  of  the  north  transept.  This  ramp  was 
constructed  as  an  aid  to  those  who  might  have  difficulty  in 
climbing  the  steps  of  the  west  entrance.  The  doorway  in  the 
porch  is  decorated  with  carvings  in  stone  which  represent  the 
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healing  mission  of  Christ  and  His  Church.  In  the  arch  is  the 
sculptured  figure  of  Christ  healing  the  sick.  Letters  between 
the  lattice  work  of  the  lintel  spell  out  the  inscription:  "Who 
saveth  thy  life  from  destruction."  On  the  corbels  are  the  figures 
of  St.  Luke,  who  was  St.  Paul's  physician,  and  of  Dorcas,  who 
was  raised  from  the  dead  by  St.  Peter. 

Above  the  windows  of  the  north  porch  are  medallions  em- 
blematic of  the  Holy  Communion.  From  west  to  east  they  are: 
the  vine,  the  wheat,  the  lamb,  the  fish,  and  the  tree  of  life. 

The  wall  of  the  north  transept  above  the  porch  is  divided 
into  three  panels.  The  center  panel  contains  a  large  cross  of 
Iona  worked  into  the  brick  in  contrasting  marble.  At  the 
center  of  the  cross  is  a  stone  image  of  the  Agnus  Dei,  while 
at  the  ends  of  the  arms  of  the  cross  are  the  symbols  of  the 
four  evangelists  carved  in  stone.  The  side  panels  contain 
emblems  in  stone  of  the  two  sacraments:  to  the  east  a  font 
and  dove  (Baptism)  and  to  the  west  a  chalice  (Holy  Com- 
munion). 

An  open  arcade  consisting  of  many  small  marble  columns 
of  various  colors  runs  along  the  top  of  the  nave  above  the 
clerestory  windows  and  along  the  top  of  the  transept.  A  cor- 
responding arcade  is  found  on  the  south  elevation. 

On  the  street  level  on  the  north  side  of  the  church  is  a  door- 
way which  opens  into  the  crypt.  This  entrance  is  used  by 
persons  attending  small,  private  funeral  services  in  the  crypt 
chapel.  Above  the  door  are  the  opening  words  of  the  burial 
service:  "I  am  the  resurrection  and  the  life,  saith  the  Lord:  he 
that  believeth  in  me,  though  he  were  dead,  yet  shall  he  live; 
and  whosoever  liveth  and  believeth  in  me,  shall  never  die." 
On  the  corbels  of  the  doorway  are  sculptured  two  appropriate 
symbols:  the  peacock  (Immortality)  and  the  phoenix  (Resur- 
rection). 


THE  NARTHEX 


In  the  northeast  corner  of  the  church  building  is  the  choir 
practice-room.  Above  its  tall  windows  is  a  bas-relief  of  St. 
Cecilia  and  an  organ. 

THE  SOUTH  ELEVATION 

On  the  south  of  the  church  is  a  tiled  terrace  constructed  in 
the  ell  between  the  church  and  the  Community  House.  The 
windows  of  the  Chapel  face  upon  this  terrace.  Over  each 
window  is  a  suitable  design  and  inscription  carved  in  the 
stone  arch.  The  carvings  represent  portions  of  Psalm  CLVIII. 
They  appear  from  west  to  east  as  follows: 

Angels.  "Praise  ye  the  Lord  from  the  heavens:  praise  him  in  the 
heights.  Praise  ye  him,  all  his  angels;  praise  ye  him,  all  his  hosts." 
Sun  and  the  four  winds:  Zephyrus,  Eurus,  Notus,  and  Boreas.  "Praise 
ye  him,  sun  and  moon:  praise  him  all  ye  stars  of  light.  Praise  him,  ye 
heavens  of  heavens,  and  ye  waters  that  be  above  the  heavens." 
Dragons  intertwined.  "Praise  the  Lord  from  the  earth,  ye  dragons, 
and  all  deeps:  fire,  and  hail;  snow,  and  vapour;  stormy  wind  fulfill- 
ing his  word." 

Leaves,  blossoms,  and  branches  intertwined.  "Mountains,  and  all  hills; 
fruitful  trees,  and  all  cedars." 

Animals  and  birds.  "Beasts,  and  all  cattle;  creeping  things,  and  flying 
fowl." 

Men,  women,  and  children.  "Kings  of  the  earth,  and  all  people; 
princes,  and  all  judges  of  the  earth:  Both  young  men,  and  maidens; 
old  men,  and  children." 

Near  the  top  of  the  south  transept  is  a  semi-circular  arcade 
made  entirely  of  brick.  Beneath  it  are  emblems  of  Christian 
virtues  made  of  various  colored  marbles  set  in  the  brick.  These 
include:  sword  (Fortitude);  scales  (Justice);  padlock  (Pru- 
dence); cross  (Faith);  anchor  (Hope);  heart  (Charity);  bridle 
(Temperance);  and  Prayer  Book  (Piety).  Elsewhere  on  the 
south  transept  wall  are  geometrical  figures  worked  in  various 
colored  marbles. 
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The  two  statues  on  either  side  of  the  rose  window  are  St. 
Bartholomew  to  the  west  and  St.  Philip  to  the  east.  On  the 
bosses  under  these  statues  are  carved  the  figures  of  eagles  fight- 
ing with  serpents,  representing  the  conflict  between  the  gospel 
and  the  evil  forces  of  the  world. 

The  low  one-story  structure  which  juts  out  at  the  foot  of  the 
south  transept  wall  is  a  cloister,  which  joins  the  church  and 
the  Community  House.  A  door  in  the  cloister,  which  opens  on 
the  terrace,  bears  above  it  the  inscription:  "O  send  out  thy 
light  and  thy  truth,  that  they  may  lead  me,  and  bring  me 
unto  thy  holy  hill,  and  to  thy  dwelling."  The  other  doorway 
on  the  terrace  is  that  of  the  Community  House.  An  arch  of 
limestone  over  this  doorway  is  carved  with  small  figures  in- 
cluding that  of  St.  Bartholomew  and  a  variety  of  birds  and 
animals.  In  the  tympanum  is  sculptured  the  image  of  Christ 
and  some  of  His  disciples.  The  lintel  is  decorated  with  the 
three  knives  of  St.  Bartholomew  and  the  ship  symbolic  of  the 
Church.  Here  also  is  the  inscription:  "Your  body  is  the  temple 
of  the  Holy  Spirit." 

THE  DOME 

Above  the  crossing  is  built  a  low  tower,  square  in  its  lower 
portion,  octagonal  at  the  top.  From  this  tower  springs  the 
dome,  divided  into  eight  sections  by  stone  arches.  The  sur- 
face of  each  section  is  covered  with  a  cross  of  marble  mosaic. 
On  top  of  the  dome  a  slender  metal  cross  of  Triumph,  a  cross 
standing  upon  a  banded  globe,  symbolizes  the  triumph  of 
the  gospel  throughout  the  world.  The  top  of  this  cross  is  one 
hundred  and  forty-eight  feet  above  the  grade  level.  From  this 
measurement  one  can  estimate  the  sizable  dimensions  of  the 
church. 
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INTERIOR  OF 


THE  NARTHEX 

The  narthex,  which  one  enters  through  the  doors  of  the 
main  portal,  is  fifteen  and  a  half  feet  wide  and  seventy- 
three  feet  long,  spacious  enough  to  obviate  undue  crowd- 
ing even  when  the  church  is  filled  to  capacity.  The  walls  of 
the  narthex  are  of  a  light  variegated  marble  from  France, 
called  Escalette  Brechee,  which  seems  to  glow  with  all  the 
colors  reflected  from  the  brilliant  mosaic  overhead.  The  grilles 
on  the  east  and  west  walls  are  carved  in  the  same  marble.  At 
the  north  and  south  ends  of  the  narthex  are  semi-circular  win- 
dows, the  product  of  Messrs.  Reynolds,  Francis  and  Rohnstock 
of  Boston.  The  glass  in  these  windows  gives  an  ever-changing, 
luminous,  undefined  pattern  of  blue  and  gold  to  supplement 
and  harmonize  with  the  mosaics  of  the  vaulting. 

The  ceiling  of  the  narthex  is  formed  of  five  pendentive 
domes  lined  entirely  with  mosaics.  These  mosaics  portray  the 
Creation  story  as  written  in  the  Book  of  Genesis.  Beginning 
in  the  outer  domes  and  progressing  to  the  center,  the  six  days 
of  creation  are  represented,  each  with  its  corresponding  Bibli- 
cal quotation: 

From  a  silver  center,  jagged  beams  of  silver  light  emanate  through  a 
field  of  gold  to  the  four  pendentive  corners  in  deep  blue. 
"And  God  said,  Let  there  be  light:  and  there  was  light.  And  God  saw 
the  light,  that  it  was  good:  and  God  divided  the  light  from  the  dark- 
ness. And  God  called  the  light  Day,  and  the  darkness  he  called  Night. 
And  the  evening  and  the  morning  were  the  first  day." 
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From  a  blue  center,  silver  drops  of  water  fall  through  blue  and  white 
clouds  on  a  gold  background  into  blue  water  in  the  pendentive 
corners. 

"And  God  made  the  firmament  and  divided  the  waters  which  were 
under  the  firmament  from  the  waters  which  were  above  the  firmament 
.  .  .  God  called  the  firmament  Heaven.  And  the  evening  and  the 
morning  were  the  second  day." 

In  the  center  of  a  gold  field  is  a  circular  panel  in  various  shades  of 
green,  showing  trees,  bushes,  plants,  and  grass. 

"God  said,  Let  the  waters  ...  be  gathered  together  .  .  . ,  and  let  the 
dry  land  appear  .  .  .  Let  the  earth  bring  forth  grass,  the  herb  yielding 
seed,  and  the  fruit  tree  yielding  fruit  after  his  kind  .  .  .  and  it  was  so. 
. . .  And  the  evening  and  the  morning  were  the  third  day." 

In  the  center  of  a  gold  field  is  a  circular  design  showing  sun,  moon, 
and  stars  in  gold  upon  deep  blue. 

"God  made  two  great  lights;  the  greater  light  to  rule  the  day,  and 
the  lesser  light  to  rule  the  night:  he  made  the  stars  also,  and  ...  set 
them  in  the  firmament  of  the  heaven  to  give  light  upon  the  earth  .  .  . 
And  the  evening  and  the  morning  were  the  fourth  day." 

In  the  center  of  a  gold  field  is  a  circular  panel  of  red  upon  which  is 
the  hand  of  God.  From  the  hand  radiate  silver  beams  symbolic  of 
God's  creative  power.  These  reach  down  into  the  four  pendentive 
corners,  to  the  fish,  to  the  deer  and  doe,  to  the  eagles,  and  to  the  man. 
"God  created  great  whales,  and  every  living  creature  .  .  .  which  the 
waters  brought  forth  abundantly,  after  their  kind,  and  every  winged 
fowl  after  his  kind  .  .  .  And  the  evening  and  the  morning  were  the 
fifth  day  .  .  .  God  made  the  beasts  of  the  earth  .  .  .  the  cattle  after  their 
kind,  and  every  living  thing  upon  the  earth  after  his  kind  .  .  .  God 
said,  Let  us  make  man  in  our  image,  after  our  likeness  ...  So  God 
created  man  in  his  own  image  .  .  .  And  the  evening  and  the  morning 
were  the  sixth  day." 

These  mosaics,  as  well  as  those  in  the  apse  of  the  church,  were 
designed  by  Hildreth  Meiere,  who  holds  the  Gold  Medal  of 
the  New  York  Architectural  League  for  these  designs.  This 
distinguished  artist  has  also  designed  notable  mosaics  in 
Temple  Emanu-El  in  New  York  City  and  other  cities. 

The  vaulting  of  the  narthex  is  supported  by  twelve  columns 
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of  various  marbles,  mostly  Italian.  Carved  in  the  capitals  of 
these  columns  are  the  heads  of  saints,  not  all  of  them  the 
traditional  saints  but  a  catholic  group  from  different  ages, 
each  of  whom  has  made  a  significant  contribution  to  ecclesias- 
tical or  humanitarian  work.  From  the  north  end  of  the  nar- 
thex  to  the  south,  they  appear  in  this  order: 

On  the  west  side: 

St.  Athanasius,  Bishop  of  Alexandria,  defender  of  the  Nicene  theology. 

Pope  Gregory  I,  whose  missionary  interest  and  executive  ability 
strengthened  the  Western  Church. 

Thomas  Cranmer,  Archbishop  of  Canterbury,  leader  of  the  English 
Reformation  and  author  of  the  English  Prayer  Book. 

Bishop  White,  first  Bishop  of  Pennsylvania  and  leader  in  the  organ- 
ization of  the  Protestant  Episcopal  Church. 

Florence  Nightingale,  English  nurse  and  humanitarian. 

George  Williams,  founder  of  the  Young  Men's  Christian  Association. 

On  the  east  side: 

St.  Clement  of  Alexandria,  early  Christian  scholar  and  theologian. 

St.  John  Chrysostom,  great  preacher  of  Antioch  and  Constantinople. 

John  Wyclif  of  Lutterworth,  reformer  and  translator  of  the  New 
Testament  into  the  English  language. 

John  Wesley,  founder  of  Methodism. 

William  Augustus  Muhlenberg,  clergyman  who  worked  in  the  interest 
of  the  expansion  and  religious  breadth  of  the  Protestant  Episcopal 
Church  in  America. 

Louis  Pasteur,  French  chemist  and  biologist,  fighter  of  disease,  dis- 
coverer of  treatment  by  inoculation. 

Opening  off  the  south  end  of  the  narthex  is  a  small  room, 
popularly  known  as  the  Brides'  Room.  Its  main  function  is  as 
a  preparation  room  for  the  final  touches  for  the  bride  and  her 
attendants  before  the  wedding  ceremony.  This  room  contains 
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a  window,  the  work  of  Messrs.  Reynolds,  Francis  &  Rohnstock 
of  Boston.  The  subject  of  this  window,  which  is  in  the  spirit 
and  tradition  of  France,  is  "The  Ange  de  Lude,"  and  bears 
the  following  legend: 

"I  am  the  Ange  du  Lude 
The  rooftree  Angel  of  France 
From  the  ancient  Chateau  in  Anjou 
I  come  this  day  to  bless  you." 

GENERAL  ASPECT  OF  THE  INTERIOR 

The  three  light  double  doorways  in  the  narthex  open  into 
the  three  aisles  of  the  church.  From  the  center  aisle  one  can 
see  the  massive  proportions  of  the  church  and  the  simplicity 
of  its  design.  It  is  built  in  the  traditional  cruciform  pattern, 
facing  east.  The  great  square  piers  which  support  the  tower 
and  dome,  the  equally  substantial  piers  which  flank  the  nave 
and  uphold  the  roof,  the  breadth  of  the  nave  and  choir,  and 
the  barrel  vaulting,  combine  to  give  the  worshipper  an  im- 
pression of  great  strength  and  solidity.  This  is  one  of  the 
virtues  of  the  Romanesque  style  of  building. 

The  structural  members  of  the  church  are  stone  and  marble 
veneer  over  concrete.  The  greater  part  of  the  plane  surfaces 
are  covered  with  Guastavino  acoustic  tile;  its  rough  texture 
and  coffee  color  produce  a  feeling  of  warmth  in  the  church. 
The  lighter  colored  marble  used  in  the  choir  and  lower  part 
of  the  apse  provides  a  pleasing  and  commanding  contrast. 

The  church  has  a  normal  seating  capacity  of  twelve  hun- 
dred and  fifty.  This  includes  the  balconies  in  both  transepts. 
It  is  to  be  noted  that  these  transepts  are  unusually  shallow, 
to  permit  those  sitting  there  to  have  an  unobstructed  view  of 
both  the  pulpit  and  the  lectern. 
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THE  WEST  END 

Across  the  west  end  of  the  church  is  a  row  of  marble  columns 

whose  capitals  are  carved  with  the  figures  of  musicians  singing 

and  playing  upon  a  variety  of  instruments.  These  columns 

support  above  the  west  doors  a  large  wooden  casing,  in  which 

the  west-end  organ  is  placed.  The  larger  pipes  of  the  organ 

are  exposed  in  the  ends  of  the  clerestory  galleries,  but  most 

of  the  pipes  are  hidden  behind  this  grilled  casing.  The  casing 

is  decorated  in  arabesque  style  with  a  variety  of  carvings  and 

small  panels  of  inlay.  Along  the  top  stand  figures  of  musicians, 

singing  and  playing  upon  musical  instruments. 

Beneath  this  row  of  figures  is  a  painted  inscription  taken 

from  Psalm  CL: 

"O  praise  God  in  his  holiness;  praise  him  in  the  firmament  of  his 
power  .  .  .  Praise  him  in  the  sound  of  the  trumpet:  praise  him  upon 
the  lute  and  harp  . . .  Let  everything  that  hath  breath  praise  the  Lord." 

The  larger  grilles  which  shield  the  organ  pipes  are  separated 
by  hexagonal  wooden  columnettes,  the  capitals  and  bases  of 
which  are  decorated  with  inlaid  designs.  The  lower  and 
smaller  grilles  are  beautifully  carved  into  interwoven  branches. 
A  variety  of  birds  and  animals  may  be  found  in  these  lower 
grilles  and  upon  the  pendent  bosses.  Figures  of  men,  women, 
and  children  appear  at  the  foot  of  the  columnettes,  as  if  up- 
holding them  on  their  shoulders. 

On  each  side  of  the  casing,  the  larger  organ  pipes  are  ex- 
posed in  wooden  frames.  Beneath  are  sculptured  angels  play- 
ing upon  musical  instruments. 

THE  WEST  WINDOW 

The  west  window  is  composed  of  stained  glass  that  was  given 
as  memorials  in  the  Madison  Avenue  church.  The  panels  con- 
sist of  figures  of  evangelists  and  scenes  from  the  New  Testa- 
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ment.  Surrounding  these  panels  is  painted  glass  which  has 
been  used  as  a  filler. 

The  use  of  these  memorial  windows  is  one  instance  of  the 
policy  of  preserving  in  the  present  structure,  wherever  pos- 
sible, memorials  formerly  in  the  Madison  Avenue  church. 

THE  NORTH  AND  SOUTH  AISLES 

The  side  aisles  are  formed  of  three  transverse  barrel  vaults 
built  between  the  great  piers  at  the  extremities  of  the  aisles 
and  the  intermediate  piers  between  them.  Where  the  aisles 
start  at  the  narthex  and  end  in  the  transepts,  they  tunnel 
through  the  great  piers.  Limestone  columns  in  pairs  are  built 
against  the  piers  to  support  the  arches. 

The  twin  columns  against  the  piers  have  joined  capitals. 
On  each  pair  a  single  design  is  carved  with  an  appropriate 
inscription.  This  work  was  done  by  the  firm  of  Piccirilli 
Brothers.  Along  the  north  aisle,  from  west  to  east,  and  con- 
tinuing in  the  single  bay  of  the  choir  aisle,  eight  scenes  from 
the  Old  Testament  are  depicted: 

The  Creation.  "So  God  created  man  in  his  own  image." 

The  temptation  and  fall  of  man.  "In  the  sweat  of  thy  face  shalt  thou 
eat  bread,  till  thou  return  unto  the  ground;  for  out  of  it  wast 
thou  taken:  for  dust  thou  art,  and  unto  dust  shalt  thou  return." 

The  flood.  "I  do  set  my  bow  in  the  clouds." 

Abraham  sacrificing  Isaac.  "In  thy  seed  shall  all  the  nations  of  the 
earth  be  blessed;  because  thou  hast  obeyed  my  voice." 

Joseph  and  his  brethren.  "The  archers  have  sorely  grieved  him,  and 
shot  at  him,  and  hated  him:  but  his  bow  abode  in  strength,  and 
the  arms  of  his  hands  were  made  strong  by  the  hands  of  the  mighty 
God  of  Jacob." 

Moses  and  the  burning  bush.  "The  angel  of  the  Lord  appeared  unto 
him  in  a  flame  of  fire  out  of  the  midst  of  a  bush:  and  he  looked, 
and,  behold,  the  bush  burned  with  fire,  and  the  bush  was  not 
consumed." 
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Crossing  the  Red  Sea.  "Fear  ye  not,  stand  still,  and  see  the  salvation 
of  the  Lord." 

The  Law  of  Moses.  "Thou  shalt  love  the  Lord  thy  God  with  all  thy 
heart,  and  with  all  thy  soul,  and  with  all  thy  strength  .  .  .  and  thy 
neighbor  as  thyself." 

The  capitals  on  the  south  aisle  and  south  choir  aisle  are  carved 
to  represent  eight  scenes  from  the  New  Testament.  From  west 
to  east  they  are: 

The  Nativity.  "The  Word  was  made  flesh,  and  dwelt  among  us." 

The  temptation  of  Christ:  "The  spirit  driveth  him  into  the  wilder- 
ness. And  he  was  .  .  .  with  the  wild  beasts." 

Christ  walking  on  the  water.  "Be  not  afraid;  it  is  I." 

The  raising  of  Lazarus.  "I  am  the  resurrection  and  the  life  ...  he  that 
believeth  in  me,  though  he  were  dead,  yet  shall  he  live  . . ." 

Christ  and  His  disciples.  "I  have  called  you  friends." 

The  Transfiguration.  "This  is  my  beloved  Son  .  .  .  hear  ye  him." 

The  Resurrection.  "Christ  is  risen  from  the  dead,  and  become  the  first 
fruits  of  them  that  slept ...  He  is  not  here.  He  is  risen." 

Christ  on  the  mount.  "He  taught  them  as  having  authority  .  .  .  Our 
Father,  which  art  in  heaven,  hallowed  be  thy  name." 

THE  TE  DEUM  WINDOWS  ON  THE 
NORTH  AISLE 

On  the  north  aisle  is  a  series  of  six  stained  glass  windows,  the 
work  of  John  Gordon  Guthrie,  two  in  each  bay,  which  repre- 
sent the  Te  Deam,  one  of  the  oldest  hymns  of  the  Church.  In 
the  light  amber  background  of  each  window  is  written  a  line 
from  the  Te  Deum,  illustrated  by  two  medallions  of  darker 
glass.  From  west  to  east  the  windows  contain  the  following: 

Upper  panel:  angels,  archangels,  principalities,  and  thrones. 

Lower  panel:  cherubim,  seraphim,  powers,  dominions,  virtues. 

(All  these  terms  were  used  in  the  early  Church  to  denote  the  vari- 
ous members  of  the  heavenly  host.) 

Inscription:  "To  thee  all  Angels  cry  aloud;  the  Heavens,  and  all  the 
powers  therein  .  .  ." 
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Upper  and  lower  panels:  angels  in  medieval  vestments. 
Inscription:  "To  thee  Cherubim  and  Seraphim  continually  do  cry. 
Holy,  Holy,  Holy,  Lord  God  of  Sabaoth  . .  ." 

Upper  panel:  Thaddeus,  Matthias,  Matthew,  James,  and  Simon. 
Lower  panel:  Bartholomew,  Philip,  Andrew,  Peter,  James,  and  John. 
Inscription:  "The  glorious  company  of  the  Apostles  praise  thee  .  .  ." 

Upper  panel:  Apollo,  Daughter  of  Philip,  John  Chrysostom,  Savona- 
rola, Dominic. 

Lower  panel:  Bossuet,  Phillips  Brooks,  Latimer,  Robertson,  and 
Whitefield. 

Inscription:  "The  goodly  fellowship  of  the  Prophets  praise  thee  .  .  ." 

Upper  panel:  St.  Catherine,  St.  Alban,  St.  Stephen,  St.  Edward,  and 
St.  Agnes. 

Lower  panel:  More,  Ridley,  Cranmer,  Patteson,  and  Huss. 
Inscription:  "The  noble  army  of  Martyrs  praise  thee  .  . ." 

Upper  panel:  Ignatius,  Patrick,  Ambrose,  Columba,  and  Martin. 
Lower  panel:  Hooker,  Edwards,  Bishop  White,  Vincent  de  Paul,  and 
Calvin. 

Inscription:  "The  holy  Church  throughout  all  the  world  doth  ac- 
knowledge thee  .  .  ." 

In  the  walls  of  the  aisles  and  in  the  great  piers  a  number  of 
memorial  plaques  are  inlaid.  These  are  made  of  marble  and 
are  of  various  shapes,  designs,  and  colors,  which  contribute  to 
the  decoration  of  the  church. 

THE  CLERESTORY  GALLERIES 

The  piers,  which  divide  the  side  aisles  into  three  bays,  con- 
tinue up  into  the  vaulting  over  the  nave  and  form  three  bays 
in  the  clerestory  galleries.  While  these  clerestory  bays  are  of 
much  greater  height  than  those  in  the  aisles  below,  their 
vaulting  is  designed  in  the  same  manner.  A  clerestory  gallery 
of  similar  design  is  built  above  the  bay  in  the  south  choir 
aisle.  None  appears  above  the  north  choir  aisle,  for  the  cor- 
responding space  is  used  to  house  the  chancel  organ.  In  each 
bay  of  the  clerestory  galleries  is  a  triple  window.  At  present 


-30- 


ill  but  one  of  these  windows  are  filled  with  temporary  glass. 
The  Magnificat  window,  recently  installed,  is  the  easternmost 
window  in  the  south  clerestory.  In  her  design  for  this  magnifi- 
cent window,  Hildreth  Meiere  has  achieved  a  mystical  in- 
tensity by  a  clarity  of  glass,  a  refinement  of  metal  silhouette, 
and  a  subtle  gradation  of  colors  and  textures  which,  with  the 
lacelike  mesh  of  the  gilded  grille,  have  resulted  in  a  new  and 
perfect  example  of  the  art  of  stained  glass,  entirely  conform- 
able to  the  unique  architectural  glory  of  St.  Bartholomew's 
Church. 

The  vault  above  the  glass,  with  its  gilded  Constantinian 
monogram  of  Christ,  emphasizes  the  close  relation  of  the  new 
glass  to  the  surrounding  architecture.  The  scenes  and  symbols 
of  the  Magnificat  window  are  arranged  in  alternate  panels: 

Below  are  the  scenes  of  the  Annunciation  of  the  Archangel 
Gabriel  to  the  Virgin  Mary  and  the  Visitation  of  Mary  to 
Elizabeth,  the  mother  of  St.  John  the  Baptist. 

The  next  three  figure  panels  above  illustrate  specific  verses 

of  the  text:  St.  Luke  1 :  48,  5 1 ,  and  52. 

In  the  center:  "For  behold,  from  henceforth  all  generations  shall  call 
me  blessed." 

To  the  right:  "He  hath  scattered  the  proud  in  the  imagination  of 
their  hearts." 

To  the  left:  "He  hath  put  down  the  mighty  from  their  seat,  and  hath 
exalted  the  humble  and  meek." 

The  beautiful  central  figure  of  the  Virgin  is  the  famous  icon  of  the 
Incarnation  which,  starting  in  the  early  Christian  period,  came  to 
its  full  beauty,  tender  and  at  the  same  time  austere,  in  the  Byzantine 
mosaic  art  of  Constantinople. 

At  the  top  of  the  window  is  the  Hand  of  God,  "He  that  is  mighty," 
flanked  by  the  cosmic  indications  of  the  sun,  comets,  and  stars.  Two 
archangels  in  sumptuous  dress,  with  the  loros,  hold  golden  orbs  of 
power  and  seem  to  guard  the  monogram  of  Jesus  in  the  central 
light.  On  either  side  of  the  figure  of  the  Virgin  are  two  monograms 
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which  signify,  in  Greek,  her  dignity  as  the  Mother  of  God.  The  two 
monograms  or  ciphers  below  her,  in  the  central  light,  read:  "St. 
Luke,  chapter  1,  verse  46,"  which  is  the  beginning  of  the  Magnificat. 
The  representations  of  an  organ  and  a  lyre  suggest  the  music  of  the 
hymn. 

The  architect's  plan  contemplates  the  further  embellish- 
ment and  enrichment  of  the  church  through  the  installation 
of  the  best  type  of  stained  glass  obtainable  and  with  this  in 
view  the  Vestry  has  laid  down  a  tentative  plan  to  be  followed 
as  to  all  the  windows.  This  matter  is  further  discussed  in  the 
Appendix.  As  this  plan  adequately  appeals  to  individuals, 
stained  glass  windows  of  the  type  contemplated  will  become 
actualities  and  at  the  same  time  noteworthy  memorials. 

The  pierced  stone  grilles  over  the  clerestory  windows  are 
composed  of  stone  tracery  cut  in  a  variety  of  patterns.  These 
are  filled  with  glass  of  amber  color. 

THE  GREAT  PIERS  AND  ARCHES 
AT  THE  CROSSING 

The  four  massive  piers  which  uphold  the  great  arches  of  the 
crossing  contain  at  floor  level  doorways  leading  from  the 
side  aisles  to  the  nave  and  transepts,  and  doorways  from  the 
choir  aisles  to  the  transepts  and  choir.  In  limestone  panels 
above  the  lintels  of  these  doorways  are  carvings  of  scenes  from 
the  life  of  St.  Bartholomew.  Beginning  at  the  north  choir 
doorway  and  proceeding  in  a  counter-clockwise  direction 
around  the  crossing,  the  scenes  are  as  follows: 

Jesus  calls  Bartholomew:  "Whence  knowest  thou  me?" 

Philip  tells  Bartholomew  of  Jesus.  "We  have  found  him." 

Bartholomew  acknowledges  the  Messiah.  "Thou  art  the  Son  of  God; 
thou  art  the  King  of  Israel." 

The  Betrayal  of  Jesus.  "Behold,  he  is  at  hand  that  doth  betray  me." 

Resurrection  appearance  of  Jesus  to  the  disciples.  "Peace  be  unto 
you." 
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The  Holy  Spirit  descends  upon  the  disciples.  "This  scripture  must 

needs  have  been  fulfilled." 
The  vision  of  Bartholomew.  "Hereafter  ye  shall  see  the  heavens  open." 
The  preaching  of  the  apostles.  "This  Jesus,  whom  I  preach  unto  you, 

is  Christ." 

At  the  clerestory  level  the  great  piers  are  pierced  by  tall, 
slender  arches.  These  are  open  in  each  corner  of  the  crossing 
except  the  northeast  corner,  where  the  space  is  filled  with 
pipes  of  the  chancel  organ. 

The  arches  at  the  crossing  are  of  tremendous  proportions, 
to  match  the  breadth  of  the  piers.  Their  structural  impor- 
tance is  emphasized  by  the  contrast  between  their  light  grey 
stonework  and  the  dark,  coffee-colored  tile  in  the  rest  of  the 
vaulting.  Above  these  great  arches  are  built  an  octagonal 
tower  and  dome.  The  best-known  examples  of  this  type  of 
central  tower  are  found  in  the  Church  of  Santa  Maria  Delia 
Grazie  at  Milan  and  in  the  Certosa  at  Pavia.  The  transition 
from  the  square  form  of  the  crossing  to  the  octagonal  form 
of  the  tower  is  effected  by  a  series  of  concentric  arches  cross- 
ing diagonally  the  corners  of  the  square  in  pendentive  form. 

The  interior  of  the  dome  is  a  web  of  wooden  beams  painted 
in  bright  colors.  Between  the  beams  are  grilles  of  carved  wood 
which  act  as  a  screen  for  the  dome  organ.  Additional  color 
is  given  the  tower  by  the  inlaid  marble  and  tile  designs  on 
the  pendentive  arches. 

THE  NORTH  TRANSEPT 

Under  the  balcony  of  the  north  transept  are  four  stained  glass 
windows  which  flank  the  doors  opening  onto  the  north  porch. 
These  windows,  the  glass  in  which  is  the  work  of  John  Gordon 
Guthrie,  are  composed  of  three  panels  each.  The  upper  panels 
represent  four  cardinal  events  in  the  early  history  of  Christian- 
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ity;  the  center  panels  represent  the  four  evangelists;  and  the 
lower  panels  depict  four  well-known  church  buildings,  each 
representing  a  different  communion  or  branch  of  theological 
thought.  From  west  to  east  the  windows  are  as  follows: 

The  Annunciation. 
St.  Matthew. 

St.  Sophia's,  Constantinople.  "And  all  things  that  may  be  desired  are 
not  to  be  compared  to  it." 

The  Crucifixion.  "His  mother,  and  the  disciple  standing  by,  whom 

he  loved  .  .  ." 
St.  Mark. 

St.  Peter's,  Rome.  "A  city  that  is  set  on  a  hill  cannot  be  hid." 

The  risen  Christ  at  Emmaus.  "And  their  eyes  were  opened,  and  they 

knew  him  .  .  ." 
St.  Luke. 

Canterbury  Cathedral.  "In  whom  ye  also  are  builded  together  for  an 
habitation  of  God  .  .  ." 

The  apostles.  "Preach  the  gospel  to  every  nation  ...  So  then  after  the 
Lord  had  spoken  unto  them,  he  was  received  up  into  heaven  .  .  ." 
St.  John. 

St.  Bartholomew's  A.D.  1930.  "I  sat  down  under  his  shadow  with  great 
delight,  and  his  fruit  was  sweet  to  my  taste." 

The  painting  on  the  wall  of  the  north  transept  above  the 
balcony  is  entitled  "The  Light  of  the  World."  It  is  the  work 
of  Francis  Lathrop.  Originally  it  hung  above  the  reredos  of 
the  Madison  Avenue  church.  The  painter  found  his  inspira- 
tion in  the  description  of  the  Last  Days  in  St.  Mark  XIILxxvi- 
xxvii:  "And  then  shall  they  see  the  Son  of  man  coming  in  the 
clouds,  with  great  power  and  glory.  And  then  shall  he  send 
his  angels,  and  shall  gather  together  his  elect  from  the  four 
winds  from  the  uttermost  part  of  the  earth,  to  the  uttermost 
part  of  heaven." 
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In  the  center  is  the  figure  of  Christ  with  angels  on  either 
side.  In  the  foreground  and  on  the  sides  are  the  saints,  the 
elect,  and  angels,  robed  in  white,  gold,  and  purple,  all  in  vari- 
ous postures  of  worship  and  devotion.  The  painting  contains 
seventy-eight  figures,  most  of  them  approximately  life-size.  It 
covers  about  five  hundred  square  feet  of  canvas  and  is  framed 
by  a  limestone  molding. 

Around  the  painting  in  the  north  transept  the  wall  is  em- 
bellished with  square  designs  of  many  different  forms  of  the 
cross.  Similar  decoration  is  found  on  the  wall  of  the  south 
transept.  Some  of  these  are  wrought  in  the  coffee-colored  tile 
of  the  surrounding  wall;  others  are  bronze.  The  latter  serve 
as  grilles  which  cover  heating  vents  in  the  wall. 

THE  SOUTH  TRANSEPT 

On  the  wall  of  the  south  transept,  beyond  the  entrance  to 
the  south  choir  aisle,  is  a  bronze  case  in  which  is  hung  a  leaf 
from  a  Gutenberg  Bible.  This  leaf  contains  portions  of  the 
thirty-fifth  and  thirty-sixth  chapters  of  the  Second  Book  of 
Chronicles.  It  was  printed  some  time  between  the  years  1450 
and  1455  m  tne  town  of  Mayence,  Germany.  It  is  the  work 
of  Johannes  Gutenberg,  the  inventor  of  printing  from  mov- 
able type. 

The  Book  of  Remembrance  is  displayed  in  a  bronze  case 
beside  that  which  holds  the  page  of  the  Gutenberg  Bible.  The 
case  is  set  in  a  carved  marble  frame,  at  the  top  of  which  appear 
the  three  knives  symbolic  of  St.  Bartholomew.  This  book  was 
compiled  by  a  committee  of  the  Vestry  in  1935,  the  centen- 
nial year  of  the  parish,  for  the  purpose  of  assembling  in  perma- 
nent form  the  records  of  all  memorials,  thank  offerings,  en- 
dowment funds,  and  the  names  of  those  who  contributed  to 
the  erection  and  embellishment  of  the  present  church. 
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Embedded  in  a  marble  tablet  in  the  southeast  corner  of  the 
Church  is  a  stone  from  the  walls  of  All  Hallows  Church,  Lon- 
don, England,  presented  by  the  Reverend  Michael  Coleman 
on  behalf  of  the  vicar  and  people  of  that  church.  The  tablet 
bears  the  following  inscription: 

"This  stone,  taken  from  the  great  Roman  Wall  built  about  no  A.D., 
was  carved  by  Saxon  stone  carvers  in  675  A.D.  and  placed  in  the  east 
end  wall  of  All  Hallows  Church,  Tower  Hill,  London,  whence  it  comes 
to  this  Church  with  friendly  greetings  and  blessings." 

THE  WINDOWS  IN  THE  SOUTH  TRANSEPT 

There  are  six  small  windows  set  in  deep  stone  arches  over  the 
balcony  of  the  south  transept.  The  stained  glass,  made  by 
John  Gordon  Guthrie,  depicts  men  of  the  Church  in  different 
ages.  Each  window  is  composed  of  two  circular  medallions. 
From  east  to  west  they  contain  the  following  figures  and  in- 
scriptions: 

The  apostles.  "Pentecost.  And  they  were  all  filled  with  the  Holy 
Ghost." 

Peter.  "The  keys  of  the  kingdom  of  heaven." 

Stephen  and  two  angels.  "Lay  not  this  sin  to  their  charge." 

Saul.  "And  suddenly  there  shined  round  him  a  light  from  heaven." 

Barnabas.  "For  he  was  a  good  man,  and  full  of  the  Holy  Ghost  and 
of  faith." 

Bartholomew.  "Make  a  joyful  noise  unto  the  Lord,  all  ye  lands." 

Origen.  "Thine  incorruptible  spirit  is  in  all  things." 

Augustine  of  Canterbury.  "Hasten  to  spread  the  Christian  faith." 

William  Tyndale.  "Blessed  are  the  maynteyners  of  peace,  for  they 
shal  be  called  the  chyldren  of  God."  (From  his  New  Testament 
translation.) 

Martin  Luther.  "The  true  treasure  of  the  Church  is  the  holy  gospel 
of  the  glory  and  grace  of  God." 
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Bishop  Greer  and  children.  "Suffer  the  little  children  to  come  unto 
me,  and  forbid  them  not:  for  of  such  is  the  kingdom  of  God." 

Leighton  Parks.  "Then  cometh  the  end,  when  he  shall  have  delivered 
up  the  Kingdom  to  God,  even  the  Father;  when  he  shall  have  put 
down  all  rule  and  all  authority  and  power."  (Text  of  Dr.  Parks' 
last  sermon  as  fifth  rector  of  St.  Bartholomew's.) 

THE  SANCTUS  WINDOW 

The  rose  window,  measuring  twenty-four  feet  in  diameter, 
is  constructed  in  the  form  of  a  wheel.  At  the  center  is  a  stone 
cross  enclosed  in  a  circle  from  which  radiate  sixteen  marble 
shafts.  Around  the  periphery  the  stone  tracery  is  cut  in  circular 
and  semi-circular  pattern,  appropriate  to  the  Romanesque 
architecture  of  the  church. 

The  glass  in  this  window,  the  product  of  Messrs.  Reynolds, 
Francis  and  Rohnstock,  of  Boston,  depicts  the  glory  of  the 
Church's  hymn  of  adoration,  the  Sanctus. 

"Therefore  with  Angels  and  Archangels,  and  with  all  the  company  of 
heaven,  we  laud  and  magnify  Thy  glorious  Name;  evermore  praising 
Thee  and  saying,  holy,  holy,  holy,  Lord  God  of  Hosts,  Heaven  and 
earth  are  full  of  Thy  glory;  Glory  be  to  Thee,  O  Lord  Most  High. 
Amen." 

Rays  of  golden  light,  emanating  from  the  center,  symbolize 
the  Center  of  all  things  in  heaven  and  earth,  Almighty  God. 

Moving  outward  from  the  center,  the  next  portion  of  the 
design  shows  the  standing  figures  of  the  various  orders. of 
Angels:  Seraphim,  Cherubim,  Archangels  and  Thrones,  placed 
alternately  on  blue  and  red  backgrounds.  The  Seraphim,  tra- 
ditionally, have  red  wings;  the  Cherubim,  blue,  both  orders 
having  six  wings.  The  four  Archangels,  two-winged,  carry 
their  traditional  attributes: 

St.  Michael,  Captain  of  the  Host  of  Heaven,  bears  the  cross 
and  globe; 
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St.  Gabriel,  Angel  of  the  Resurrection,  holds  a  great  trumpet; 
St.  Raphael,  the  Guardian  Angel,  carries  a  pilgrim's  staff 
and  wallet; 

St.  Uriel,  the  Light  of  God,  bears  the  symbol  of  the  sun. 

Next  in  order  is  the  company  of  priests,  represented  in 
circles,  each  surrounded  by  hosts  of  red-winged  seraphs,  sym- 
bolic of  those  yet  unborn.  The  priests  are  sixteen  in  number. 
In  the  central  circle  at  the  bottom  is  Melchizedek,  King  of 
Salem,  Priest  of  God;  from  left  to  right  are,  successively,  Abra- 
ham, Aaron,  Samuel,  St.  Peter,  St.  Paul,  St.  John,  St.  James 
Minor,  St.  Bartholomew  (top  center),  St.  Irenaeus,  St.  Atha- 
nasius,  St.  Jerome,  St.  Patrick,  St.  Augustine,  St.  Cuthbert,  and 
the  Venerable  Bede. 

Approaching  the  perimeter  of  the  circle  are  sixteen  triangu- 
lar-shaped openings,  containing  angels  in  attitudes  of  prayer. 
In  the  very  outer  circle,  sixteen  pear-shaped  openings  show 
blue-winged  cherubs,  completing  the  iconography  of  the 
heavenly  choir. 

THE  PULPIT 

The  pulpit,  which  is  built  against  the  southeast  pier  of  the 
crossing,  was  designed  by  Mayers,  Murray  and  Phillip  with 
the  cooperation  of  Lee  Lawrie  as  sculptor.  Constructed  en- 
tirely of  yellow  Sienna  marble,  it  is  quatrefoil  in  design,  one 
section  being  omitted  where  it  joins  the  wall.  A  central  octag- 
onal pier  is  surrounded  by  three  round  columns  with  carved 
capitals.  One  capital  contains  images  of  the  lion,  the  ox,  the 
eagle,  and  the  winged  man,  which  are  the  symbols  of  the  four 
evangelists.  Another  capital  has  on  it  the  figures  of  four  men 
prominent  in  the  life  of  the  early  Church:  Chrysostom,  Atha- 
nasius,  Jerome,  and  Augustine.  The  third  capital  is  composed 
of  a  scroll,  an  open  book,  a  shell,  and  a  palm,  symbols  of  the 
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Old  and  New  Testaments.  The  arches  between  the  central 
pier  and  the  peripheral  columns  are  made  in  the  form  of  shells. 

The  upper  part  of  the  pulpit  has  three  sections,  each  of 
which  contains  a  sculptured  figure  set  in  a  niche  with  a  carved 
inscription  below.  Panels  of  inlaid  marble  of  a  predominantly 
light  blue  shade  appear  on  both  sides  of  the  carved  figures. 

In  one  section  of  the  pulpit  is  the  figure  of  Moses,  holding 
the  tables  of  stone.  Above,  in  the  spandrels,  are  the  burning 
bush  and  the  water  gushing  from  the  rock.  Below  is  the  in- 
scription: "The  truth  shall  make  you  free." 

The  center  section  contains  the  figure  of  John  the  Baptist. 
In  his  right  hand  he  holds  a  cross  to  which  is  attached  a  banner 
bearing  the  inscription:  "Ecce  Agnus  Dei."  In  his  other  hand 
he  carries  a  lamb  upon  a  book.  In  the  spandrels  above  the 
niche  are  a  shell  and  a  bee,  the  shell  symbolic  of  Baptism,  the 
bee  representing  the  wild  honey  which  John  ate  in  the  wilder- 
ness. Below  the  niche  is  the  inscription:  "The  goodly  fellow- 
ship of  the  prophets  praise  thee." 

The  third  upper  section  of  the  pulpit  has  in  it  the  figure 
of  Isaiah.  In  his  hand  he  carries  a  staff.  To  his  left  are  the 
cedars  of  Lebanon.  Above,  in  the  spandrels,  are  a  lily  and  the 
nails  and  thorns.  The  lily  refers  to  Isaiah's  prophecy  of  the 
i  Virgin;  the  nails  and  thorns  signify  his  prophecy  of  the  Suf- 
fering Servant.  Below  is  the  inscription:  "In  thy  light  shall 
we  see  light." 

The  stairs  leading  to  the  pulpit  are  constructed  of  solid 
blocks  of  Sienna  marble.  At  the  lower  end  of  the  handrail  is 
carved  an  angelic  messenger  such  as  in  Biblical  times  brought 
the  word  of  God  to  man. 

The  sounding  board  above  the  pulpit  is  made  of  wood.  On 
the  under  side  is  an  inlay  in  the  form  of  a  dove,  representing 
the  Holy  Ghost. 
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THE  CHOIR  AND  LECTERN 

One  of  the  notable  features  of  the  choir  is  its  breadth.  Al- 
though the  choir  stalls  accommodate  between  sixty  and  sev- 
enty choristers,  they  in  no  way  obtrude  upon  the  sanctuary 
and  altar  which  can  be  seen  from  almost  every  seat  in  the  nave. 

The  floor  of  the  choir  is  a  mosaic  of  colorful  marbles  in 
geometric  and  floral  design.  The  choir  stalls,  brought  from 
the  Madison  Avenue  church,  are  of  carved  and  inlaid  wood. 
A  low  parapet  of  Sienna  marble,  decorated  with  light  blue 
marble  mosaic,  stands  between  the  sides  of  the  choir  and  the 
crossing. 

Against  this  parapet  on  the  north  side  the  lectern  is  built. 
This  lectern  was  designed  by  Mayers,  Murray  and  Phillip, 
architects,  and  modelled  by  Lee  Lawrie,  sculptor.  Upon  a  short 
column  of  dark  marble  is  a  carved  capital  in  yellow  Sienna 
marble  with  symbols  of  the  evangelists,  one  in  each  corner: 
the  winged  man,  the  ox,  the  eagle,  and  the  lion.  Upon  the 
capital  is  an  eagle  standing  on  a  sphere,  sculptured  in  yellow 
Sienna  marble.  Across  the  eagle's  wings  is  the  book  rest  on 
which  the  Bible  is  placed.  The  eagle  is  commonly  used  in 
lecterns  since  it  represents  the  flight  of  the  gospel  to  the  ends 
of  the  earth. 

The  east  wall  of  the  choir,  surrounding  the  opening  of  the 
apse,  is  decorated  on  the  lower  level  with  marble  panels  and 
borders  of  marble  and  tile  mosaic.  On  the  clerestory  level, 
and  continuing  around  the  arch,  is  a  glass  mosaic.  Alternating 
groups  of  lilies  and  red  flowers  are  interspersed  below  with 
birds  and  crossed  ribbons,  and  above  with  the  symbols  of  the 
four  evangelists;  the  monogram  1HC,  the  abbreviation  for 
the  Greek  name  of  Jesus;  the  XP  symbol,  the  first  two  letters 
in  the  Greek  word  for  Christ;  and  the  cross.  These  glass  mosaics 
were  designed  by  Hildreth  Meiere. 
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THE  ORGAN 

The  term  "organ"  as  commonly  used  at  St.  Bartholomew's 
serves  to  indicate  a  combination  of  three  main  divisions,  each 
complete  in  itself,  each  complementary  to  the  other,  and  all 
capable  of  being  played  at  the  same  time  from  a  five  manual 
console  located  in  the  chancel.  So  far  as  we  are  aware  no 
similar  condition  obtains  anywhere  else  in  the  United  States. 
The  complete  organ  has  about  one  hundred  and  sixty  stops 
and  over  ten  thousand  pipes. 

The  three  divisions  are  severally  located  in  the  chancel,  at 
the  west  end  of  the  church  over  the  doorway,  and  in  the  dome. 
That  in  the  chancel  is  the  principal  one.  The  west-end  organ 
is  new,  with  the  tonality  of  an  eighteenth  century  organ,  gen- 
erally called  Classic.  The  dome  or  celestial  organ  contains  a 
brass  section  and  also  produces  some  celestial  effects  through 
quiet  stops.  It  supplies  a  vitality  and  glow  to  the  music  of 
either  or  both  of  the  other  two  sections  which  is  lacking  in 
many  of  the  noted  organs  of  the  country. 

The  balance  of  tone  of  the  complete  organ  is  one  of  the 
causes  of  the  effectiveness  of  the  organ  music  at  St.  Bartholo- 
mew's. Such  music  when  proceeding  from  the  two  ends  of  the 
church  as  well  as  from  the  dome  is  indeed  brilliant  and 
inspiring. 

The  original  organ  was  built  by  the  Ernest  M.  Skinner  Com- 
pany, and  recently  rebuilt  by  the  Aeolian-Skinner  Company 
under  the  supervision  of  G.  Donald  Harrison,  who  also  de- 
signed the  west  wall  Classic  organ. 

THE  SANCTUARY 

The  sanctuary  is  separated  from  the  choir  by  a  bow-shaped 
altar  rail  made  of  yellow  Sienna  marble  and  composed  of  ten 
panels  carved  in  geometric  designs.  Narrow  marble  mosaics, 
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predominantly  blue,  are  inlaid  between  the  panels.  These 
mosaics  represent  alternately  the  vine  and  the  wheat,  symbols 
of  the  Holy  Communion.  Gates  of  bronze,  when  closed,  span 
the  opening  of  the  altar  rail. 

The  opening  of  the  apse  is  flanked  by  twelve  slender  marble 
columns  of  various  colors,  three  on  either  side  of  the  lower 
level  and  the  same  number  directly  above  them  on  the  clere- 
story level.  The  wall  of  the  apse  on  the  lower  level  is  lined 
with  panels  of  Sienna  Fleuri  marble  of  a  predominantly  amber 
shade,  split  and  matched  to  form  symmetrical  designs  of  its 
veining.  Narrow  vertical  bands  of  marble  and  tile  mosaic  in 
a  variety  of  patterns  are  placed  between  the  marble  panels 
and  lend  height  to  this  portion  of  the  apse.  Directly  behind 
the  altar  is  a  wide  panel  of  Jaune  Benou  marble  from  France, 
in  which  a  large  cross  of  white  marble  is  inlaid. 

The  veins  of  the  marble  panels  around  the  apse  suggest 
to  some  imaginative  minds  a  variety  of  familiar  shapes  and 
figures,  one  of  them  the  figure  of  Christ,  about  ten  inches  high, 
appearing  immediately  above  the  sanctuary  doorway.  From 
time  to  time  this  figure  has  been  the  subject  of  comment  in 
the  metropolitan  press. 

Above,  on  the  clerestory  level,  are  five  tall  windows,  filled 
with  thin  sheets  of  amber  onyx  from  South  America,  covered 
with  heavy  grilles  of  the  same  material.  The  light  which 
enters  these  windows  has  a  soft  amber  hue.  Each  window  is 
framed  by  marble  columns  and  a  limestone  arch.  Between  the 
windows  are  mosaic  designs. 

Below  the  windows,  in  the  stone  string  course,  blocks  of 
black  Belgian  marble  alternate  with  mosaic  symbols.  From 
north  to  south  these  symbols  are:  the  lion,  the  pelican,  the 
unicorn,  the  eagle,  the  peacock,  the  stag,  the  phoenix,  and 
the  ox. 
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The  half-dome  of  the  apse  is  entirely  filled  with  mosaic  ot 
glass  and  gold  leaf.  Here  is  represented  the  Transfiguration 
in  figures  so  distinct  that  they  may  easily  be  seen  from  the 
west  end  of  the  church.  Christ  is  in  the  center,  with  arms  out- 
stretched. Beside  him  on  the  mountain-side  are  Moses  and 
Elijah.  To  the  north  is  the  figure  of  Peter;  to  the  south,  James 
and  John,  the  three  disciples  who  witnessed  the  vision.  Palm 
trees  are  in  the  background,  and  a  few  animals  and  birds  may 
also  be  seen.  Above  the  head  of  Christ  is  a  dove  and  the  inscrip- 
tion: "Hie  est  filius  meus  carissimus;  audite  ilium." 

Across  the  soffit  of  the  apse  is  a  mosaic  border  of  floral  de- 
sign containing  eight  small  rectangular  panels  depicting  scenes 
from  the  life  of  Christ.  Around  the  face  of  the  arch  is  inscribed 
a  quotation  describing  the  Transfiguration  from  the  Latin  ver- 
sion of  St.  Mark  ix:  ii:  "Et  post  dies  sex  assumit  Iesus  Petrum, 
et  Iacobum,  et  Iohannem:  et  ducit  illos  in  montem  excelsum 
seorsum  solos:  et  transfiguratus  est  coram  ipsis." 

The  floor  of  the  sanctuary  is  made  of  domestic  Kasota  stone 
and  Hauteville  marble  from  France.  Inside  the  altar  rail  are 
three  marble  inlays  representing,  from  left  to  right,  three  great 
churches  in  the  world:  St.  Sophia's;  Canterbury;  and  St.  Peter's, 
which  are  also  represented  in  the  North  Transept  windows. 

Around  the  base  of  the  apse  are  the  clergy  seats,  made  of 
Sienna  Fleuri  marble.  The  arms  of  some  of  these  seats  are 
carved  in  the  form  of  animals.  There  are  twelve  seats  alto- 
gether, which  completely  line  the  apse,  with  the  exception  of 
those  places  where  the  gradine,  the  offertory  table,  and  the 
sanctuary  door  interrupt  them. 

THE  ALTAR 

The  altar  stands  out  from  the  east  wall,  with  a  passage  and 
some  of  the  clergy  seats  behind  it.  This  is  typical  of  the  floor 
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plan  of  some  of  the  earliest  forms  of  the  apse  in  Christian 
churches.  Directly  behind  the  altar,  and  bracketted  to  the 
east  wall,  is  a  gradine  upon  which  the  altar  cross  and  flower 
vases  are  placed.  This  gradine  is  made  of  Sienna  Fleuri  marble. 
The  three  brackets  are  carved  in  the  form  of  angels,  each  hold- 
ing a  shield  upon  which  is  an  emblem:  an  anchor,  a  cross,  and 
a  heart. 

The  altar,  which  is  noteworthy  for  its  simple  design  and 
pleasing  proportions,  is  the  work  of  Lee  Lawrie.  It  is  made 
of  Verde  Antique  marble  which  is  of  a  dark  green  color.  On 
the  front  of  the  altar  the  white  veins  in  the  marble  form  a 
symmetrical  pattern. 

THE  BAPTISTRY 

In  the  east  wall  of  the  north  transept,  a  doorway  and  window, 
set  in  marble,  open  into  the  baptistry.  It  is  here  that  most  of 
the  baptisms  at  St.  Bartholomew's  are  administered.  The  gates 
and  window  grille  are  cast  bronze,  the  former  being  decorated 
with  figures  and  symbols  appropriate  to  the  sacrament  of 
Baptism.  One  large  octagonal  medallion  displays  John  the 
Baptist,  holding  the  Agnus  Dei.  The  other  represents  Christ 
in  ecclesiastical  garb  as  the  Shepherd  of  Souls.  He  is  seated 
beside  a  ship,  representing  the  Church,  on  the  prow  of  which 
is  the  cross  of  Iona  symbolizing  Eternity.  Across  the  gates 
runs  the  inscription:  "One  Lord,  one  faith,  one  baptism,  one 
God  and  Father  of  all . . ." 

In  the  lower  portion  of  the  gates  are  a  number  of  circular 
medallions  containing  emblems  of  the  Christian  virtues  as 
follows: 

Anchor  (Hope)  Padlock  (Prudence) 

Basket  (Philanthropy)  Ivy  (Faithfulness) 

Oak  leaves  and  acorns  (Strength)  Cross  (Redemption) 

Breastplate  (Righteousness)  Lamp  (Knowledge) 
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Unicorn  (Christ)  Dog  (Loyalty) 

Plough  (Diligence)  Heart  (Charity) 

Bee  hive  (Industry)  Squirrel  (Forethought) 

The  floor  of  the  baptistry  is  of  white  marble  with  blocks  of 
colored  marble  inlaid.  The  walls  and  ceiling  are  covered  with 
antiqued  plaster.  Barrel  vaulting  covers  the  body  of  the  bap- 
tistry and  opens  into  a  dome  above  the  altar. 

On  the  altar,  which  is  of  white  marble,  is  carved  the  quota- 
tion: "I  am  the  way,  the  truth,  and  the  life;  no  man  cometh 
unto  the  Father,  but  by  me."  The  reredos  above  it  depicts 
the  Last  Supper  and  bears  the  inscription:  "This  do  in  re- 
membrance of  me." 

The  font  is  the  work  of  the  Danish  sculptor  Thorwaldsen 
and  is  similar  to  the  fonts  in  the  cathedrals  at  Copenhagen 
and  Inverness.  It  represents  a  kneeling  angel  holding  a  shell 
in  outstretched  hands,  the  figure  being  carved  in  pure  white 
marble. 

The  font,  the  altar,  the  reredos  and  the  chandelier  were  in 
use  in  the  Madison  Avenue  church. 

THE  CLOISTER 

A  door  under  the  south  balcony  leads  to  the  cloister.  Here 
on  the  walls  are  bronze  tablets  in  memory  of  former  wardens 
and  vestrymen;  also  a  bronze  bust,  executed  by  Elizabeth 
Randolph  Gardner,  of  Robert  Norwood,  sixth  rector  of  this 
parish. 

THE  CRYPT  AND  ITS  CHAPEL 

In  the  crypt  is  a  small  chapel  flanked  by  low,  sturdy  arches 
of  brick.  It  is  adequately  provided  with  pews  and  its  walls 
are  appropriately  decorated.  In  this  chapel  are  several  memo- 
rials formerly  in  the  Madison  Avenue  church:  a  white  marble 
altar;  a  cross;  altar  vases;  a  stained  glass  window  portraying 


-49- 


the  Resurrection;  and  five  small  stained  glass  windows,  show- 
ing Jesus  and  guardian  angels  with  children. 

The  crypt  chapel  is  frequently  used  as  a  temporary  resting 
place  pending  burial  or  cremation.  Thus  St.  Bartholomew's 
is  able  to  render  this  comforting  service  to  its  bereaved  parish- 
ioners, particularly  to  those  whose  place  of  residence,  due  to 
the  limitation  of  modern  living  conditions,  lacks  the  necessary 
facilities  for  the  reverent  care  of  a  loved  one. 

THE  CHURCH  OFFICES  AND  CHOIR  ROOMS 

At  the  east  end  of  the  church  building,  surrounding  the  choir 
and  apse,  both  on  the  church  floor  and  the  ground  floor,  are 
the  offices  of  the  rector  and  staff,  and  the  rooms  allotted  to  the 
choir.  The  latter,  in  addition  to  the  organist's  office,  consist 
of  a  large  two-storied  choir  practice-room,  a  library  of  music, 
and  robing  rooms.  The  offices  of  the  church  may  best  be 
reached  through  the  Community  House  entrance  at  109  East 
50th  Street. 
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THE  CHAPEL  OF 
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The  chapel  is  entered  either  through  a  small  vestibule  at 
the  south  end  of  the  narthex  or  through  one  of  the  doors 
on  the  south  aisle  of  the  church.  It  accommodates  more 
than  two  hundred  people.  It  was  designed  primarily  for  ser- 
vices for  children  and  young  people,  which  fact  explains  the 
character  of  many  of  the  interior  decorations  and  of  those  on 
the  bronze  doors.  Today  it  is  also  used  extensively  for  bap- 
tisms, weddings,  funerals,  and  occasional  services. 

The  carved  oak  doors  at  the  west  entrance  are  decorated 
on  the  interior  side  with  six  circular  medallions  showing  dif- 
ferent episodes  in  the  life  of  Jesus: 

The  Baptism  of  Jesus  by  John  the  Baptist. 
Jesus  blessing  two  disciples. 

Jesus  changing  water  to  wine  at  the  wedding  in  Cana. 
Jesus  eating  with  companions  at  Emmaus. 
The  Transfiguration. 
Jesus  blessing  the  children. 

The  carved  running  designs  around  the  border  of  the  doors 
contain  a  great  variety  of  birds  and  animals. 

On  the  stone  lintel  above  the  west  entrance  is  the  inscrip- 
tion: "To  the  glory  of  God  in  memory  of  Charles  W.  Hark- 
ness."  This  refers  to  the  interior  decoration  of  the  Chapel 
which  constitutes  a  memorial  to  Mr.  Harkness,  given  by  his 
wife. 
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THE  FONT  IN  THE  BAPTISTRY 


Above  the  west  entrance  is  a  wooden  casing  for  the  Chapel 
organ.  The  casing  is  composed  of  a  carved  screen  to  hide  the 
smaller  pipes  and  of  frames  for  the  larger  pipes  on  each  side. 
The  ends  of  the  heavy  beams  below  are  carved  to  represent 
angels  playing  upon  musical  instruments. 

In  the  west  wall  above  the  organ  casing  is  a  small  stained 
glass  window  of  five  panels,  the  product  of  Messrs.  Reynolds, 
Francis  and  Rohnstock  of  Boston.  Its  theme  is  a  choir  of  five 
archangels,  who  hold  their  attributes: 

Center:  Michael,  Captain  of  the  Host  of  Heaven,  is  shown  with  the 
balances  with  which  he  weighs  the  souls  at  the  Last  Judgment.  He 
tramples  the  dragon,  Satan,  underfoot. 

Right  Center:  Gabriel,  angel  of  the  Resurrection,  sounds  the  trumpet. 

Right:  Jophiel,  who  guarded  the  entrance  to  Eden,  holds  the  flaming 
sword. 

Left  Center:  Raphael,  guardian  angel,  bears  a  pilgrim's  staff  and 
wallet. 

Left:  Uriel,  the  Light  of  God,  holds  a  symbol  of  the  sun. 

The  ceiling  of  the  Chapel  is  of  trussed  timber,  painted  and 
gilded  like  the  famous  Italian  Romanesque  Church  of  San 
Miniato  al  Monte  at  Florence.  Immediately  below  the  ceil- 
ing various  Biblical  quotations  are  painted  on  the  cornice. 
These  appear  on  all  four  sides  of  the  Chapel. 

On  the  west  side: 

"So  shall  we  ever  be  with  the  Lord.  Wherefore  comfort  one  another.. ." 

On  the  north  side: 

"God  created  the  heaven  and  the  earth." 

"In  the  beginning  was  the  Word  .  .  ." 

"The  Spirit  of  God  moved  upon  .  .  .  the  waters." 

"I  come  to  do  thy  will,  O  God." 

"The  Word  was  made  flesh  . . .  and  we  beheld  his  glory  .  . ." 
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On  the  east  side: 

".  .  .  the  glory  as  of  the  only  begotten  of  the  Father,  full  of  grace 
and  truth." 

On  the  south  side: 

"He  is  brought  as  a  lamb  to  the  slaughter  .  . ." 

"I  am  the  resurrection  and  the  life  .  . ." 

"I  ascend  unto  my  Father,  and  your  Father  .  . ." 

"Receive  ye  the  Holy  Ghost." 

"Holy,  holy,  holy,  Lord  God  Almighty  .  . ." 

"The  dead  in  Christ  shall  rise  .  . ." 

Granite  columns  with  bases  omitted  flank  the  nave,  forming 
a  blank  arcade  on  the  north  side  and  standing  free  along  the 
south  side  to  form  a  south  aisle. 

Carved  in  the  capitals  of  the  columns  along  the  north  side 
of  the  Chapel  are  scenes  from  the  Old  Testament  and  Apoc- 
rypha. From  west  to  east  they  are: 

Moses  found  in  the  bulrushes  by  Pharaoh's  daughter. 
Moses'  mother  brought  to  be  his  nurse. 

Jacob  blessing  Joseph. 

Joseph  cast  into  the  pit  by  his  brothers. 

Joseph  and  Pharaoh. 

Hannah  and  the  infant  Samuel. 
The  child  Samuel  and  Eli. 
Samuel,  the  prophet. 

David  slaying  the  lion. 
David  with  Goliath's  head. 
David  playing  upon  the  harp. 

Naaman  the  Syrian. 

The  little  maid  telling  Naaman's  wife  of  Elisha. 
Naaman  bathing  in  the  river  Jordan. 

Tobit  sending  Tobias  away  with  the  angel  and  the  dog. 
Tobias,  Sarah,  Raphael,  and  the  dog  travelling  home  together. 
Tobias  and  Raphael  healing  Tobit's  blindness. 

Children  making  music. 
Children  dancing. 
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Along  the  south  side  of  the  Chapel,  the  carved  capitals  rep- 
resent New  Testament  scenes.  These  are  from  west  to  east: 

Mary  and  Joseph  going  to  Bethlehem. 
Jesus  in  the  manger. 
The  flight  into  Egypt. 

Jesus'  parents  taking  him  to  Jerusalem. 

Jesus  among  the  doctors  in  the  Temple. 

The  return  from  the  Temple. 

Jesus  working  in  the  carpenter  shop  at  Nazareth. 

The  naming  of  John. 
John  the  Baptist  as  a  boy. 
John  the  Baptist  preaching. 
John  baptizing  Jesus. 

Jesus  preaching  to  the  multitude. 

Andrew  bringing  the  boy  with  the  loaves  and  fishes. 

Jesus  blessing  the  loaves  and  fishes. 

Feeding  the  multitude. 

Angel  releasing  Peter  from  prison. 

Rhoda  opening  the  door  to  Peter. 

Rhoda  telling  the  people  of  Peter's  appearance. 

Peter  in  the  house  of  Mary,  the  mother  of  John  Mark. 

Paul  on  the  stairs,  threatened  by  the  multitude. 
Paul's  nephew  warning  the  captain  of  an  ambush. 
The  coming  of  the  guard. 
The  flight  on  horseback. 

Timothy  being  taught. 

The  infant  Timothy  with  Eunice  and  Lois. 

Timothy  as  bishop. 

In  the  bays  along  the  south  aisle  are  six  large  windows.  This 
glass  is  the  product  of  Messrs.  Reynolds,  Francis  and  Rohn- 
stock  of  Boston.  These  six  windows  depict  the  high  moments 
in  the  experience  of  every  Christian  in  his  journey  through 
life. 

Beginning  with  the  window  nearest  the  Altar,  and  reading 
from  top  to  bottom,  the  following  are  the  subjects  portrayed: 
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THE  CHAPEL 


Baptism 

St.  John  baptizing  Christ  (St.  Matthew  3: 13-17) 
St.  Philip  baptizing  Queen  Candace's  servant  (Acts  8:26-38) 
St.  Paul  baptizing  the  captain  of  the  prison  (Acts  16:25-33) 
A  modern  Baptism 

Confirmation 
Pentecost  —  the  gift  of  the  Holy  Spirit  (Acts  2:1-4) 
St.  Peter  and  St.  John  at  Samaria  confirming  those  who  had  been 

baptized  (Acts  8: 14-17) 
Mediaeval  Bishop  confirming  a  Crusader,  who  kneels  before  the 

Altar  and  holds  shield,  helmet,  and  sword 
Confirmation  today:  Bishop  confirming  a  sailor,  a  soldier,  and  a 

nurse 

The  Holy  Communion 
The  Passover  blood  symbol  (Exodus  12:1-13) 
The  Last  Supper  in  the  Upper  Room  (St.  Luke  22: 1-20) 
The  Emmaus  Scene  (St.  Luke  24: 13-31) 
A  present-day  Communion  Service 

Marriage 

Marriage  of  Isaac  and  Rebekah  (Genesis  24:64-67) 
Marriage  at  Cana  of  Galilee  (St.  John  2:1-11) 

Marriage  of  Christian  Princess  Bertha  of  France  to  Ethelbert,  King 

of  heathen  kingdom  of  Kent,  Circa  580  A.D. 
A  modern  marriage 

Joan  of  Arc  —  Windoiv  of  Personal  Dedication 
(At  left,  coat  of  arms  of  Joan  of  Arc,  and  at  right,  of  Old  France) 
Joan  listens  to  her  "voices" 
Joan  leads  the  armies  of  France  to  battle 
Charles  VII  crowned  at  Rheims,  November  8,  1429 
Joan  burned  at  the  stake 

Resurrection 

Elijah  being  carried  up  in  a  chariot  of  fire  (II  Kings  2:11) 
Easter  Resurrection  Scene  at  the  open  tomb  (St.  Luke  24:1-10) 
The  Ascension  Scene  (St.  Luke  24:50-53) 
St.  Stephen's  martyrdom  (Acts  7:59-60) 

The  twelve  small  windows  in  the  south  clerestory  of  the 
Chapel  represent  the  heavenly  choir  of  angels,  singing  and 
playing  upon  musical  instruments. 
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Antiqued  plaster  covers  the  walls  of  the  Chapel,  except  in 
those  places  where  limestone  columns  and  trim  are  used. 
Painted  metal  grilles  of  various  designs  screen  the  heating  and 
ventilating  outlets.  The  grilles  in  the  lower  part  of  the  north 
wall  display  the  peacock,  symbol  of  Eternal  Life,  and  the 
three  fishes  and  the  two  triangles,  emblems  of  the  Trinity. 

The  font  and  the  lectern  at  the  east  end  of  the  Chapel  are 
both  of  grey  marble.  Originally  they  were  used  in  the  Madi- 
son Avenue  church. 

The  chancel  of  the  Chapel  is  small  but  adequate.  Its  floor 
is  covered  with  a  marble  mosaic  consisting  of  three  panels. 
In  the  center  panel  is  depicted  a  ship,  representing  the 
Church;  a  stag  and  a  unicorn,  symbols  of  our  Lord;  a  pea- 
cock, the  sign  of  Eternal  Life;  and  a  pelican  and  her  young, 
standing  for  the  Atonement.  In  the  north  panel  are  a  serpent 
encircling  the  cross,  the  emblem  of  Moses;  and  the  sacrifice 
of  Isaac.  The  south  panel  includes  the  goat,  symbolic  of  Old 
Testament  sacrifice;  and  the  Agnus  Dei,  representing  the  great 
sacrifice  of  the  New  Testament. 

Against  the  north  wall  of  the  chancel  is  a  marble  chair  for 
the  clergy.  On  the  south  side  is  a  sedilia  of  three  seats  built 
into  the  wall  under  stone  arches.  Above  these  arches  is  the 
gallery  where  the  organ  console  stands.  This  organ  is  a  two 
manual  instrument  made  by  Casavant  in  1926.  A  carved 
wooden  screen  covers  the  lower  part  of  the  organ  gallery. 

The  altar  is  white  marble.  Inscribed  on  the  retable  is  the 
quotation:  "I  am  the  bread  of  life."  Marble  columns  on  either 
side  of  the  altar  support  a  stone  arch  on  the  wall  above. 
Around  the  arch  is  the  inscription:  "When  they  had  opened 
their  treasures,  they  presented  unto  him  gifts  .  . 

Within  the  archway  is  a  mural,  "The  Adoration  of  the 
Magi,"  and,  as  in  certain  medieval  paintings  of  this  scene,  one 
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of  the  Wise  Men  is  pictured  as  black.  On  the  wall  surrounding 
the  arch  are  painted,  in  small  medallions,  scenes  from  the 
infancy  and  boyhood  of  Jesus.  Across  the  barrel  vaulting  of 
the  chancel  a  floral  design  is  painted,  while  on  the  upper  part 
of  the  north  wall  is  the  picture  of  the  flight  into  Egypt.  All  of 
this  mural  decoration,  which  gives  brightness  and  warmth  to 
the  Chapel,  is  the  work  of  Telford  Paullin  and  of  his  wife, 
Ethel  Parsons  Paullin. 

Upon  the  Chapel  Altar  is  a  cross  of  silver  gilt.  Upon  its 
trefoiled  arms  the  carved  figures  of  the  four  Evangelists  — St. 
Matthew,  St.  Mark,  St.  Luke,  and  St.  John  — surround  the  cen- 
tral figure  of  the  crucified  Jesus.  The  cross,  which  dates  back 
to  mediaeval  times  in  France,  is  of  exquisite  artistry  and  work- 
manship. 
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he  six-story  building  adjoining  the  Church  on  Fiftieth 


Street  was  erected  in  1927,  under  the  rectorship  of  Doctor 


Jl  Norwood,  and  bears  over  its  main  doorway  the  following 
legend:  "A  new  commandment  I  give  unto  you,  that  ye  love 
one  another."  It  was  designed  by  the  Goodhue  Associates  to 
harmonize  with  the  Church  building  in  both  materials  and 
style.  The  Community  House  constitutes  an  important  part  of 
the  religious,  educational,  and  social  program  of  the  Church. 
It  is  the  successor  building  of  the  former  Parish  House,  erected 
on  East  42nd  Street  in  1890  under  the  rectorship  of  Doctor 
Greer,  for  the  purpose  of  ministering  to  the  spiritual,  moral, 
and  physical  needs  of  people  of  all  nationalities  living  in  what 
was  then  a  congested  east  side  tenement  district. 

Due  to  changed  conditions  following  the  first  World  War, 
including  a  considerable  shift  in  population,  the  need  for  this 
Parish  House  was  no  longer  felt,  so  it  was  decided,  after 
serious  consideration,  to  sell  it  and  replace  it  with  a  building 
which  would  meet  the  social  needs  of  young  men  and  women 
of  intelligence  and  cultural  ambition. 

The  various  activities  of  the  Community  House,  including 
a  Players  Group,  Photography,  Sculpture  and  Pottery  Groups, 
a  gymnasium,  swimming  pool  and  other  athletic  facilities,  en- 
list approximately  nine  hundred  regular  participants,  most 
of  them  under  the  age  of  forty.  It  also  services  a  monthly 
average  of  nearly  one  thousand  individuals,  both  young  and 
old,  in  connection  with  meetings  held  for  religious  and  edu- 
cational purposes. 


-60- 


 APPENDIX  — — 

Sty*  patt  fur  B>tattt?ii  Hutimwjs 


The  Rector  and  Vestry  have  desired  to  formulate  a  plan  for  a  uni- 
fied theme  for  the  clerestory  windows  in  the  Church,  which  will 
symbolize  man's  aspirations  as  expressed  in  the  Canticles  of  the 
Church:  Magnificat,  Benedicite,  Deus  Misereatur,  Nunc  Dimittis, 
Gloria  in  Excelsis,  and  Cantate  Domino. 

To  this  end  the  Stained  Glass  Committee  of  the  Vestry  succeeded 
in  obtaining  as  their  adviser  Professor  Albert  M.  Friend,  Jr.,  who  is 
a  member  of  the  faculties  of  Princeton  University  and  Harvard  Uni- 
versity, and  Chairman  of  the  Board  of  Scholars  of  Dumbarton  Oaks; 
and  who  is  the  outstanding  expert  of  Byzantine  art  in  this  country. 
Other  experts  were  also  consulted  and  there  was  unanimity  of 
opinion  amongst  all. 

Subsequently  Hildreth  Meiere,  the  artist,  and  Francis  L.  S.  Mayers, 
architect,  designers  of  the  sanctuary  and  apse,  were  engaged. 

These  authorities  all  declared  that,  owing  to  the  location  of  the 
clerestory  windows  in  relation  to  the  sanctuary  and  apse,  the  windows 
to  be  installed  should  not  be  more  brilliant  than  nor  compete  with 
the  beauty  of  the  apse,  and  that,  therefore,  neither  glass  of  rich  and 
dark  colors  nor  glass  of  lighter  colors  would  be  suitable.  The  Magnifi- 
cat window,  executed  by  the  Rambusch  Decorating  Company,  is 
in  harmony  with  the  over-all  plan  of  the  Art  Committee  of  some 
twenty  years  ago  for  the  embellishment  of  the  Church.  The  plan 
is  recorded  in  the  History  of  St.  Bartholomew's  Parish  and  briefly 
is  — in  "making  a  beginning  in  the  completion  of  the  apse  which,  in 
the  general  scheme,  will  be  the  climax  of  the  whole,"  and  that  St. 
Bartholomew's  should  be  "a  unique  example  of  20th  Century  expres- 
sion of  Byzantine  architecture  in  America." 

It  is  hoped  that  those  who  are  inspired  by  the  glory  of  God,  re- 
vealed through  these  windows,  will  desire  to  have  a  share  in  the 
further  glazing  of  the  Church,  and  also  in  memorializing  those  of 
their  dear  ones  whose  lives  have  been  an  influence  for  God  and  His 
Church  in  this  world. 
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3xitvx  of  Ifrqu^t 


/  hereby  give  and  bequeath  to  The  Rector,  Church  Wardens  and  Vestry- 
men of  St.  Bartholomew's  Church  in  the  City  of  New  York  the  sum  of 

 Dollars 

(or  property  as  described);  said  bequest  to  be  recorded  in  the  Book  of 
Remembrance. 


In  1935,  the  centennial  year  of  the  parish,  two  important  steps  were  taken. 
The  first  was  to  commemorate  the  past  by  a  special  service,  a  pageant,  the 
compilation  of  a  Book  of  Remembrance,  and  the  publication  of  the  "Cen- 
tennial History,"  giving  detailed  information  concerning  the  history  of 
the  parish.  The  second  step,  looking  toward  the  future,  was  the  creation  of 
the  Centennial  Endowment  Fund  to  which  grateful  and  interested  persons 
may  contribute  by  gift  or  bequest,  thereby  strengthening  the  work  of 
the  parish. 


i  949 
/Zee/or: 

The  Reverend  George  Paull  Torrence  Sargent,  D.D. 

Assistant  Ministers: 
The  Reverend  Irving  S.  Pollard,  S.T.B. 
The  Reverend  Charles  P.  Deems,  D.D. 

Organist  and  Choirmaster: 
Harold  Friedell,  F.A.G.O.,  F.T.C.L. 

* 


VESTRY 

Senior  Warden:  Edward  Ridley  Finch 
Junior  Warden:  James  B.  Taylor 

Carll  Tucker  Harry  M.  Addinsell 

E.  H.  H.  Simmons  Stuart  Duncan 

William  Nelson  Davey  Frank  B.  Berry 

G.  Beekman  Hoppin  John  Jay  Ide 

Walter  G.  Dunnington 


JUNIOR  VESTRY 

Appointed  annually  by  the  Vestry 
with  prescribed  duties 

Senior  Warden:  Preston  H.  Long 
Junior  Warden:  Alan  C.  Gardner 

George  D.  Crookes  James  R.  Glazebrook 

Howard  Ellis  Cox  Herbert  A.  Lisle 

John  Davidson  Darrel  B.  Rasmussen 

Edward  Ridley  Finch,  Jr.  Joseph  P.  Smyth,  Jr. 
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The  price  of  this  book  is  Seventy-five  Cents. 
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